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PX marks the spot.! Like the cross-hairs in the telescopic sight, the intersection of | 

f the lines marking the point to aim at. | 
X crosses through, does the sous rature, leaving legible what it simultaneously 

cancels, for example the words ‘is’ and ‘thing’ in a famous sentence of Derrida's. | 

| Kis the chiasmus; where lines meet at a point and continue; never to meet again] 
the quadrifurcum that will have organised so much of Derrida's writing, the chi that | 

| drives the reading of Adami's fish-picture, the fish dragged from its element only ` 

f to fall back in, that will have given me my favourite pedagogical support for the 

P explanation of the quasi-transcendental, 

. Ris forbidden, and therelore desirable, censored, and therelore uncensorable 

| X shows which dotted Jine I have to sign. 
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Anonymotiš asked: How epic would've those Batman 
movies bégn if I Don't Know Dem By keef was the 
soundtrack??? Like I can visualise Christian Bale on 
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“Look at it well. You will never see it again.” 


There was a threat in the words, 
but not in the voice. 


















r 
Í 
١ 
i fi 
M IJ], 
/ 
/ fifi 
i Hf 
/ 
T, 


/ 





| 





qni 


| KANYE WEST > / 

= « P | . 
All we have are Our dreams, and you Can) 
step on our dreamgrand ideas all you want, 
but we won't stop fighting; „U 


| va — 1 
SABES IDEADA 
ae 
۱ if 











KANYE: WEST K are WE 
| pleaSe:see the het t tweets as such because the ideas wil jump 7 


A 


a N. a bit... a bitlike a mood board... | “Î 7 


rr 


< P 


TÁ | 2 KANYE WEST Rare "T | 
am this is á stream ofc < meen . twitter poetry... 








POOLBOYISM ! 


@heartlocketxo 


when 


amtextiiiii 


lfeeeel 


like the last 


is = a guestion = > * A It goes DRE er — us; it sur- 


passes us, but at the same time, because of our state of ignorance about 
what goes on in the night of the box, it surpasses understanding as we 


ju have the feelin jou are dealing with t o , des 
la — a ERE as if already, good or evil genius, an invisible 
ddressee, an omnipresent witness were listening to us in advance, captur- 
1g and sending us back the image of our speech without delay, face to 









ol en in daily life, an! 
“Bical devices for writing 


p 





1 


before. " Veryt ing- TET Ttc 













ad Ji | nem i T 
Another provocation for “ge 1 


d 
"C r 
š 2 £= E + » 
ATE ر‎ 3 
i - 
Y ne 
< و‎ LIN £ v ” 
. 
Y | L E 
— | 2 y 
£ P | r> 3 
4 E | | 
Ry af . m 
"Fj 
E L 
4 J 
Fi - 
d i 








١ 
ü 


our 


q 


Y 


F 
Á 
5 54 GY * 





| 
< w 
y | 
~O B 
N . » 
s » " 


li 


pockets. Far from it. Handl 


] 
BRM. ١ 

j 5 ú N 

2 -——— S a. 


E 


‘ead — ee Sie AW TM 
LI 3 四 
^ 5 - wo ree et 
A 


AY دچ‎ 
Pir Ya 


— — 


| at: W. 1 "rea (WED CT 
DY € 1 D 22 M. BI 4 
OE ——— ةا ا‎ 


i p = £ PA 5 
“uf Om in: 
| 41, A w —- Y > L JE J k i je 43 


> 





| | F ١ J 5 i 8 m | 

j —— m „> va 2 an 7 8 | ay a 

1 8 © >? H | 0 4 ° x +E RT n 0 

B BR XN a R ` TRS AES | 
= 4— oe Aa dt سد‎ M i k. LING d - — 


one‏ للك 


its the han 


pl 


= — > 


Ab Mi. € 


VICO Ene E QI Lie DOC 


KOM] We would instead have to think about other twists of manual labor, 


> 


E 


ME BOY: 


TESLA 


iY Ba 2110 
PON FLA IM CANE BUYE -OMWACGT LEO GARE +51 اا‎ || 
— — ww = = — — 4 rm — 4— — —225 به‎ 
© Pe tl, w. — ورج‎ 41 mo ww o oom “Q. + © dne 


























FAKE FRIENDS ARE LINE SHADOWS: ALWAYS NEAR 


YOU AT YOUR BRIGHTEST MOMENTS, BUT NOWHERE 
TU BE SEEN AT YOUR DARKEST HOUR. 
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Philosophy knows all about the future, or at least about its future, It knows. 
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